JASTICE: Vol.10, pp.021-032(2024/2025)

M EFREDH L \WE 2 J7:MAQAM & T4 2 &
A new method to organize Microintervals : MAQAM and

perfect second

(A
Ken ITO
FRRR AR
Interfaculty Initiative in Information Science
The University of Tokyo

itosec@iii.u-tokyo.ac.jp

RERE
PHRGE B 2O AR T SRR W o 7o AFHIR E LCTT Y — =, N b =2, =0y,
VAT at T FR—Ig O/ EETLHESHKES, MHOEMICIIBETHEEIND
bOBRONB D, WaERZN D — R LITESHELL Tn 5 Lidvndikn, AT
FHE3EEIZIT 2% TS5 [3/8% ] ZHAvi [BHORO W2 MAQAM figik] &, C
NICIERDG N %2525 [5ER2E | BEROFI-GEZ Y, FFA - MEEE -7
Frank Diamand [X & Dm0 O FBE X 2 2O EEBIE LN T 5,

Abstract
In the context of modern Western music composers including Busoni, Barték, Haba, and
Wysnegradsky have tried to deal with microtonal intervals. While some of their individual
works are still performed, it is difficult to say that a general method for dealing with microtonal
intervals has been established. In this paper, we introduce the "MAQAM mode with limited
transposition,” which uses a "3/8 tone" that roughly halves a minor third, and a new concept
of the "perfect second” interval that gives it the gravitational force to resolve it. I will introduce
musical techniques mostly developed from discussions with Frank Diamand the poet and film

director.
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Fig.10-4 Octatonic equal temperament scale
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