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Abstract

The choice of timbre in chamber music ensemble by each performer is crucially important. In
harmonic structures, unification of sound is emphasized, to prevent inner or outer voices from
becoming overly prominent or diverging. Furthermore, for the melodic lines to be listened
clearly, careful consideration is required regarding all elements—intervals, timbre, dynamics,
and discovered notable acoustic phenomena such as the triple structure of vibrato. This paper
focuses on Duo of Viola and Piano as an example to organize the concepts of Harmonic
UNIFICATION and SEGRICATION using the idea of “harmonic band width.” From
controlling ensemble playing through this concept at the case of Brahms’ SONATA op.120-1,
we also discuss a series of approaches that can expand new interpretive possibilities.
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Fig, 1 Brahms op.120-1 Imvt.[1]
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